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circle bow clockwise starting with an up bow in the string circle. Rhythm into harmonic
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*Rhythm notated by x noteheads above shows only the speed of a circle.
The rhythm should not be emphasised. There should be no accents.
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* . .
The length of the note represents one full rotation of the circle,
unless noted otherwise.
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Harmonic should emerge from open E half circles : in this example the first half circle
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The length of the note represents one full rotation of the circle, unless noted otherwise.

** In this example the first half of the circle is on the first note, the second half
of the circle is on the second note. Rhythm should now be emphasised.




